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Short Version:
Petr Marek (programming, synth, vocals)
Markéta Lisá (programming, synth, vocals)
Prokop Holoubek (drumpads, synth, clarinet, guitar, vocals)
Filip Cenek, Magdalena Hrubá, VJ Kolouch - video
Easy listening. Simple message: Electro. Video. Love.

MIDI LIDI are an electronic project which originated from the darker musical side of Krasny Stehovak Gerard & Sexualni Nabytek (GERARD THE BEAUTIFUL FLITTER AND THE SEXUAL FURNITURE), along with video friends from FIUME.  They play electronic music in their own unique style mixed with spliced Czech lyrics. The members of MIDI LIDI are more famous in the world of Czech culture as film makers (Petr Marek – Laska Shora 2002, Nebyt Dnesni 2005, music for the film Mistri), theatre performers (Prokop Holoubek and Petr Marek – Dekadentni divadlo Beruska) and visual artists (Filip Cenek, Magdalena Hruba, Marketa Lisa, Jan Sramek – aka VJ Kolouch).

On the 1st May 2007, MIDI LIDI bring out their first record on the X Production label – CEKANI NA ROBOTA  (Waiting For Robot) Others who have co-worked on remixes include electro-artist Miwon from Germany (CCO records), Moimir Papalescu, DJ Tvyks and Dr Kezzatron & DancefloorScrap from Mountaineers (Mute records).

Longer Version:

Petr Marek (programming, synth, vocals)
Markéta Lisá (programming, synth, vocals)
Prokop Holoubek (drumpads, synth, clarinet, guitar, vocals)
Filip Cenek, Magdalena Hrubá, VJ Kolouch – video

The discovery of 2006! “Electro-video-Love. Waiting For  Robot” -  similar vocabulary and old-school sound lead you to think “the Czech Kraftwerk”, whereas the reality is in fact much more enticing...
This three-piece electronic project centred around film maker Peter Marek (ex Muzikant Kralicek, Dekadentni divadlo Beruska, Kakaduo, Dr Kombajn Zabavy etc), actor and musician Prokop Holoubek (ex Triglav, Lynx-Lynx, Dekadentni divadlo Beruska, Dr Kombajn Zabavy) and jewellery designer Marketa Lisa, originated from the emo/electrogothic group Krasny Stehovak Gerard a Sexualni Nabytek, of which all three are members. They’ve only been around since May 2006, though in that short space of time they’ve played a large number of concerts in the Czech Republic and Slovakia.

The style of the group is on the edge of electro/experimental/IDM combined with a very energetic dance mix. The music is accompanied by the singing of original Czech lyrics that have been spliced. It’s this combination of electronic music and Czech lyrics which has helped to quickly establish a large fan base and, slightly unexpectedly, have their songs played on the radio (Radio 1 and Radio Student). The live performances are accompanied by VJs, whose “realtime” images greatly add to the shows. All the VJs – Filip Cenek, Magdalena Hruba and VJ Kolouch (Anymade.org), who go on stage with the band, are amongst the most established Czech visual artists.

In 2006 the band was introduced at various festivals – Sperm, Veveri 2006, NEW NEW! 2006 and others.

On the 1st of May 2007, MIDI LIIDI bring out their debut album Cekani Na Robota (Waiting For  Robot) on the X Production label. Working on the remixes of this record have been the German electro-artist Miwon (CCO Records), Moimir Papalescu, DJ Tvyks and Dr Kezzatron & DancefloorScrap z Mountaineers (Mute Records).

Members’ Biographies
Petr Marek

Under the pseudonym MUZIKANT KRALICEK and as part of the groups THE SCALDERS, UNARCLUB, KAKADUO, POTREBUJEME ZNALCE ABY SI NAS NEKDO POSLECHL BAND BIG BAND a KRASNY STEHOVAK GERARD & SEXUALNI NABYTEK, he has co-written more than 40 albums. He wrote the music for Marek Najbrt’s film Mistri (2004) and the songs for the film Narod Sobe by Jan Gogola.

Since the end of the 1980s, he has made about 30 short films and seven long ones ( the shortest being 9 seconds and the longest 4 hours) for UNARFILM. In 2001 he worked as second cameraman on Jan Nemec’s film Nocni Hovory s Matkou. In 2002 his feature-length film debut Laska Shora was released in the Czech Republic and was met with widespread critical acclaim. In 2005, he himself brought out on DVD Nebyt Dnesni - his “realistic mystery with social elements”.  He wrote the theme tune for TV’s Ocko for 2006/2007. Since 1991 he has been an actor of the Dekadentni Divadlo Beruska and has also taken part in the theatre productions Radio Ivo, Lahor/Soundsystem, Divadlo VOSTO5. He makes guest appearances for Studio Ypsilon, where he collaborated in the writing, acting and music composition of the production Nic Nas Nezastavi. He also teaches at FAMU in the department of directing.
Market Lisa

Born in 1979, jewellery designer, artist and musician.

She designs jewellery under the Kutya label (www.kutya.cz), which is exhibited in several Prague galleries.

A member of forgotten school bands Rektor and Sekacky, of the group Krasny Stehovak Gerard & Sexualni Nabytek, of the musical duo Audiofenky and the design group Marketky. She works with the theatre company Lahor/Soundsystem and appears as a guest musician in the theatre improvisations of Simona Babcakova. Together with Petr Marek, they laid the foundations for MIDI LIDI from a private project - the ambient duo ABC HNNAT.

Prokop Holoubek

Born 1978, musician, actor, promoter.

Since 1993 he has been involved with the following groups and projects - THC AVOLATE, TRIGLAV, THE SALVEJ, LYNX LYNX and COZEE WEAMEANCO. Since 1996 he has been putting on concerts and parties in the valachian territory whilst working as a forester – a logical development from his studies at forestry college. In 1994 he co-founded the experimental Divadlo Tolerance (Theatre of Tolerance), through which at a festival he got to know actors from the “rival” Dekadentni Divadlo Beruska (Ladybird Decadent Theatre), of which he became a member in 1998. Since the second half of the ‘90s, he has made around 15 mainly short video films, and has been involved in several groups along with other Brno artists from the Faculty of Applied Arts at Brno’s VUT. From 1998 he studied video at this school under the guidance of Keiko Sei.

He has acted in several of Petr Marek’s films. Together they were members of UNARCLUB, KRASNY STEHOVAK GERARD & SEXUALNI NABYTEK and DR KOMBAJN ZABAVY. He is also part of the Lahor/Soundsytem theatre project.

In 2001 he helped set up the Brno club Fleda, where he was in charge of the cinema, and since 2004 he has been involved in the running of the club. In 2005 he helped set up the free artistic society FIUME and the festival of alternative music and film NEW NEW! of which he is a co-ordinator and literary manager.

Interview with the band about their record Cekani Na Robota (Waiting For Robot)

Why has the record only been brought out now?

Perhaps seen from the perspective of all our other work stretching over the years it seems a long time, but for MIDI LIDI it isn’t a case of “only now”. The record is coming out exactly a year and a day after the first concert, so we don’t feel that it’s late. And also, thanks to playing the songs for a year in concert, they’ve become more alive and new ideas have been added, which wouldn’t have happened in the studio. So we’re like the Beatles in their first phase – first playing and refining, and then recording. The second phase will perhaps come next. And the coincidence of a year and a day wasn’t planned at all. And it’s coming out on May 1, which is fitting because the opening track is called Laska (Love).

What does the record mean to each of you at this point?

PETR: 

After a long time, it’s the first non-solo project that I’ve been happy with. The signs were good from the start because MIDI LIDI was the first band name that I’d been totally happy with and that’s been reflected in the good things that have happened since. The band is capable of playing what we want when performing live, and that’s never happened before, mainly from being too lazy to rehearse. And we’re not making it easy by playing back through computers – we prepare for concerts in such a way that we still have something to do on the night. But above all, we’re all friends in this project.

PROKOP:

It’s fulfilling many long-term wishes, along with  a sense of growth in placing yourself  in the market in an artistic and production sense. Perhaps it’s a sign of my age – after X years and projects, wanting to get to a “stadium profile” in terms of records and good concerts in good venues. The record will either prove or disprove my theory about the possibilities of the Czech market and the growth of the global music market - underground, non-underground. It will validate and be a practical test of the principle which I set out in my theoretical diploma work – which I never finished. The main thing is this is all happening with my best friends and we’re always having fun and being inspired, so what more could you want?

MARKETA: At last a band that works – both in rehearsals and playing – my bands were mainly always rehearsing. 
What did you want to get on the record?

PETR:

I’ve personally liked the combination of simple electronic music - music which I’ve loved all my life and which, with a few breaks, I’ve been playing since I was little when my grandmother Ludmila bought me my first children’s keyboard. All of this coupled with the fun of chorus singing together. Put simply – a combination of Kraftwerk and Chumbawamba. And the enthusiasm of early rave of the begginning 90’s. So the key-years from the past are 1981 and 1991. And the present is on the record. But there are many more influences. Plus of course, the existential content of the lyrics. I like it when you’re singing about something.

PROKOP:

I wanted an ukulele but I didn’t get one, but at least I had my best keyboard and drum solos. Also experiences from the whole world, and last but not least, my own feelings and experiences.

MARKETA:

I wanted to get Zeleznik the horse on this record and I managed it! Also some of the sound for the basis of a more experimental side to MIDI LIDI (perhaps for new records).

MIDI LIDI – dates

14.8.06 Electro. Video. Love

The idea is hatched for a combined project of three musicians and three visual artists. The first Brno concert is planned by Jiri Havlicek for September 2005, and on the day of the performance is cancelled by the group due to lack of preparation. At this point, the group has a hypothetical line-up of Petr Marek, Marketa Lisa, Prokop Holoubek and visual artists Filip Cenek, Magdalena Hruba and Jiri Havlicek. The repertoire is made up from gentle experimental onomatopoeic electronic sounds.

30.4.06 Bratislava – Brno

MIDI LIDI play their first proper concert in Bratislava’s A4 club as part of the MULTIPLACE festival on 29th  April 2006. The following day, the show is played in Brno’s Fleda as part of Radio Student’s Birthday. The band is starting to gig. At the same time they place an 11-track demo on the internet which can be freely downloaded. In it you can hear the transformation to a song form. And the group sings in Czech. Apart from the video projections which are worked on by VJ Kolouch and Filip Cenek, part of the performance also involves slightly bizarre stage choreography. MIDI LIDI  win Brno’s affections and become a “Brno“ group despite the fact that none of the members were born there.

21.6.06 Live on Radio Student

The band play an hour-long live set direct from the studios of Brno’s Radio Student 107FM. The recording is broadcasted several times. Their songs Laska and Bujon become part of the station’s daily playlist.

21.6.06  Veveri Compilation

The songs Bujon and Tvuj Domov make it onto a promo sampler for the VEVERI 2006 festival.

15.8.06 METROPOLIS

The organisers of the summer festival on Prague’s Strelecky Island ask MIDI LIDI to play a two and a quarter hour show to accompany a restored version of Fritz Lang’s film Metropolis. They combine their electro with some industrial motifs and German popular music of the ‘20s, in other words, music which the actors of the time could have sung during breaks in filming, and which the audience would have been singing on the way to the cinema for the new Lang film. The improvised concert was made available online to be freely downloaded.

14.9.06 TOOTHPASTE

The band remixes a song Toothpaste from ImiAFan.

24.12.06 VALZ LIJEPAJA

The band remixes a song Valjz lijepaja from the group DVA.

21.1.07 MIWON RMX

Miwon, the Berlin electro-minimalist remixed the song Bujon in his own typical sound and style, similar to the calm flow of a river. Further remixes are expected.

30.1.07 ALBUM SESSION

In January 2007 MIDI LIDI shut themselves in the studios to work on their album. Several new songs are written as well as new arrangements of old tunes. In one night, over three quarters of an hour, Prokop Holoubek records completely new keyboard parts for several songs.

24.2.07 PRAGUE

The band starts to gig in Prague, from where two of the three musicians have to commute to their “native” Brno. The song Laska gets onto prague’s Radio 1’s playlist.

22.2.07 PHOTOGRAPHS

Michal Pechoucek takes new photos of the band in Fleda’s cellars in Brno, around Brno, and in his own Hloubetin apartment.

24.2.07 SPERM COMPILATION

The song Laska makes it onto the promo sampler for the SPERM festival.

1.4.07 ZVUKOVA VLNA COMPILATION

The track Toothpaste (Midi Lidi 1991 Remix) makes it onto the sampler ZVUKOVA VLNA for the Slovak magazine VLNA.

14.3.07 CEKANI NA ROBOTA (WAITING FOR ROBOT)

 The album is due to come out on the 1th of May, exactly a year and a day after MIDI LIDI’s first concert. The record is brought out by X Production. It will contain 13 new versions of songs from the live repertoire of the band. Unlike the 11-track demo which MIDI LIDI offered up for downloading a year ago, the album won’t have the long instrumental tracks. Instead there will be five new songs, old songs newly recorded and, of course, better sound quality.

INTERVIEW WITH PETR MAREK (edited)
(Extracts of an interview with Jiri Havlicek and Petr Marek for the Metropolis magazine)

Who are MIDI LIDI?

Marketa Lisa, Petr Marek and Prokop Holoubek are involved in the music, and Filip Cenek, Magdalena Hruba and Jan Sramek are involved in the video.

Cekani Na Robota (Waiting for Robot) is about to come out. Tell us about the title.

We say that we play existential electro, so there’s a little jokey reference there, which I think pushes this somewhat “modernist problem” into the post-modern age, therefore, the “human situation”.

What’s on the record? People know the long demo that you circulated on the internet. Is there any difference?

13 songs, new versions of the most popular ones we play live. Gone are the longer instrumental tracks, in are the hits. Mathematically – two songs are out and five songs are in. There’s new singing and better sound quality, of course.

How does the music come about that MIDI LIDI plays?

It’s fairly easily divided up – Marketa provides the colours, Petr the structures and Prokop the life. What Marketa enjoys most is coming up with sounds, I’m the “song dramatist” plus I write the lyrics, and Prokop humanizes the songs by playing them on live instruments.

Is there a musical link with your other projects such as Muzikant Kralicek?

There’s a fairly direct link, leading back to what I liked as a child in my formative years. The first song I loved was Funky Town with its short, naïve electro-tone riffs. I heard it on holiday in Bulgaria. I was in primary one and in the pool where I learned to swim at the same time, and that electronic riff was carried around inside me for many years, until last year I discovered what song it was. And in the time in-between, thanks to that formative period, I’ve written songs where, here and there, I’ve expressed that musical dream from my childhood. So for about 15 years I’ve been writing Funky Town and now a strange era has arrived of a return to a lost paradise in the form of this retro music, which I’ve been continually producing since both human and musical puberty. And I can’t help it.

What other influences do you have apart from Funky Town? What do you think of the comparison “a Czech Kraftwerk”?

It’s a comically simple label which has been attached to us. Over the years when I sang the melody of  Funky Town to my friends to find out what song it was, several of them said to me, “Probably Kraftwerk.” I didn’t know them at that time and imagined them to be hard industrial techno. It was a pleasant surprise to be introduced to the record Die Mensch-Maschiene, which became quite fundamental for a long time. So there’s obviously an influence there, but it’s not a direct one and then only in German robots. If you listen to MIDI LIDI properly, you’ll find the Kraftwerk sound in two or three songs, the rest is from elsewhere. I’m happy to admit the influences of Cabaret Voltaire, Coil, New Order, KLF, and of course loads of other electronic bands. Or even early Miro Zbirka or Peter Nagy.

How would you describe the sounds that interest you?

Non-violent, friendly, simple. And I don’t just relate that to sound. The level of violence is the main criterion for me. It’s the difference between Laibach’s record Kapital and Jesus Christ Superstar. An intensely restrained gentleness versus stupid aggression. But it also relates to the naturalness of the sound – for example Prodigy versus Underworld. When it comes to rhythm I love Prodigy, but I hate the colour of their sound. When it comes to musical structure, I love it when a song is open to unexpected sounds dropping in. The first records of Cabaret Voltaire do that for me.

What does a MIDI LIDI concert look like?

Three musicians on stage, one video artist hidden. Two laptops, one analogue Moog and midi drums. A projector. No lights. Electro. Happy and sad songs. Recently even dance.

You use strange synchronised choreography, what for?

We think that the show should have an impact that draws you in, but can also be a bit silly as well.

How do people react to the fact that you only sing in Czech?

I can only give you my reaction to when I see a Czech band sing in English -  most of the time it’s embarrassing and I think “Why?” It disturbs me. I feel it’s a waste of space.

Does the concert as a social space also interest you?

Nice question. I’m probably more interested in the song being a social space. That obviously touches on the lyrics which MIDI LIDI sing, in which I hope we can address existentialism. So the lyrics are like the social space for the songwriter in his relationship to his surroundings, which might include the listener. I’ve slightly avoided the “concert subject”.

You use projections at your concerts. Do you look at anything when you are listening to music? Do you see something when you are playing?

I listen to music and look out the window. I prefer to look at clouds. Nothing can spoil that. When playing live I’m more aware of the energy of the people. But during recording there’s always a recurring image or thought going through my head, ideologically based and usually related to society – I don’t know why. Always a specific social problem while I’m recording playing the guitar. There’ll often be short dialogues repeated – “Do all gypsies steal?” “You can’t say that!”

So they’re musical social portraits?

They never directly relate to the song – I don’t understand it myself.

What about your live accompaniment to Fritz Lang’s Metropolis, the recording of which you can download from your website? That was also a projection, but you had to follow its lead, didn’t you?

We really welcomed the idea of the festival organisers at Strelecky Island last year. We combined our electro with some industrial machines and German hits of the ‘20s, in other words music which the actors of the time could have sung during breaks in filming, and which the audience would have been singing on the way to the cinema for the new Lang film. But the film is very long and  has too many culmination points! I think our inspiration began to wane into the second half. But at the very least, we’re pleased with the first half. Fans (of either MIDI LIDI or Lang) have the chance to download the recording and play it along with the film.

And back to the CD of CEKANI NA ROBOTA – what about the cover?

It’s a secret.

